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TRANSITION SPACE
Precedent Study: Rudolf M. Schindler’s Kings Road House
Fiona Ramsay & Marilla Wiley 
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Site Analysis and Interpretation

The Schindler House was first constructed in 
1922 on an open plane. Today the house is sur-
rounded by apartment buildings and a busy 
road. Despite this development, the intimacy of 
the site remains, preserved due to the extensive 
landscaping of the site’s gardens.

The topography and climate of the site influ-
enced Schindler in the design of the Kings Road 
House. Schindler played off the flatness of the 
site, mirroring the long horizontal ground plane 
throughout the house facade. The horizontality 
of the structure emphasis a non-hierarchical so-
cial order. However, there is one anomaly where 
a sunken garden steps up to Rudolf Schindler’s 
studio.

Due to the warm climate, Schindler choose not 
to install a central heating system, relying in-
stead on multiple fireplaces, and the heat of the 
California sun to make the dwelling habitable.

FEB 1922 MAR 1922 APRIL 1922 MAY 1922 JUNE 1922

Critical Position

Rudolph Schindler, architect of the Schindler 
House, was designing at the beginning of the 
Modernism movement. The Schindler House is 
considered to be one of the first modern houses 
in the United States. He used innovative new 
building techniques. Schindler used tilt-slab 
construction and focused on cheap materials 
that would also support his modernist style. 
The Kings Road House was constructed between 
February and June of 1922, taking a total of only 
10 months from design to completion.

1922 2016
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Floorplans, Sections, and Elevations

By looking at the floor plans, elevations, and sections of the Kings Road House, it becomes clear that 
Schindler used simple geometry to create the house. The first floor contains the main living areas, while the 
only living space on the second floor, or roof, is two sleeping baskets. The elevations reveal strong plays of 
horizontal and vertical lines. The sections show that this linear pattern is carried through the interior of the 
house.
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Transition Between Inside and Outside and Private/Public Thresholds
Schindler was concerned with creating a seamless transition between inside and outside spaces. Inspired by a 
camping lifestyle, Schindler mimicked the workings of a tent, creating movable partitions, and revolving spaces 
around hearths. By placing the floor plane level with the ground, Schindler easily blended exterior into interior. 
Public and private spaces also shift with the movement of the partitions.

Similarities between the Schindler 
House and a tent:
-easy and fast construction
-movable partitions
-floor on ground plane
-extension of interior space into exterior 
space when partions are open

Sliding Panels

Inside vs. Outside

Private vs. Public
1. Panels Closed

2. Panels Open

1      2
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“The basic idea was to give each person his own room 
- instead of the usual distribution - and to do most of 
the cooking right on the table - making it more of a 
social ‘campfire’ affair, than the disagreeable burden 
to one member of the family...”
R.M Schindler 

The patios and courtyards act as public spaces while 
each resident has their own private studio. However, 
the dynamics of the space shift when the doors slide 
apart, creating larger public spaces that blend inte-
rior and exterior.

Guest
Gardens

PATIO

PATIO

CHASE 
ENTRANCE & 
WASHROOM

M. CHASE 
STUDIO

C. CHASE 
STUDIO

P. Schindler 
STUDIO

R.M. Schindler 
STUDIO

Schindler 
ENTRANCE & 
WASHROOM

COMMUNAL
 UTILITY
ROOM

Garage

GUEST 
BEDROOM

Circulation, Program, and Spatial Order

The program and organizing principles lend them-
selves to a nontraditional layout of the home. Three 
independent units revolve around communal space.
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Material Order
The Schindler House is constructed from four main 
materials; concrete, redwood, glass, and canvas. The 
heavy and cold concrete contrasts with the warmth 
and lightness of the redwood and glass. While the 
redwood and glass panels give the space a sense of 
flexibilty, the concrete gives off a sense of firmness 
and ground the space.

The materials are all left unfinished and come to-
gether in rough joints. The rawness of the materials 
enforces the idea Scindler was trying portray of 
the house being one with nature. There is no orni-
mentation or refinment to the space, refelecting the 
simplistic lifestyle Schindler wished to live. Earthy 
tones and the brightness from the windows and 
fireplaces give the space a sense of comfort. 

“The house is constructed of hard materials, 
but also of light.”

Schindler also treated natural light as a raw build-
ing material. There are four main structure through 
which light can enter and shape the space. The first 
is the main windows in the redwood lattice that 
makes up some of the exterior walls. These windows 
offer direct sight lines into the gardens. The second 
kind of window are the clerestory windows. Clere-
story windows let light enter from above, and give 
the walls and ceiling a sense of lightness. There are 
also skylights, which further illuminate the rooms. 
The last way light enters into the house is through 
slits in the concrete walls. This method of letting 
light into the house is particularly interesting as 
the warm light contrasts with the cold concrete. The 
slits also shape the way light enters into the house, 
creating captivating light patterns across space.
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The Idea of Space

“The architect has finally discovered the medium of his art : SPACE.”
 R. M. Schindler, Manifesto 1912

Schindler treated SPACE as the raw material for his work. 
He created rooms with only ceiling and wall slabs and used 
unrefined materials and lack of ornamentation to support 
the idea of creating a ‘cave like’ space; returning man to their 
architectural origins and simplistic lifestyle. Clerestory win-
dows create the illusion that the roof is floating-- reinforcing 
the idea of creating space.
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SIGHTS AND SPEED
Site Analysis
Rochelle Dorosh & Marilla Wiley
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Density

Pedestrain and Cyclist Annual Use

Roads and 
Pathways

NETWORKS & USE

Networks
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Man-Made Boundary

Vegetation as Boundary

Primary Path

Secondary Path

Site Boundaries Curves of PathVegetation as Boundary

A

B

C

D

D

A

B

C

Section Cuts

Site Boundary

Vegetation Height > 4’

Vegetation Height 2’ - 4’

Vegetation Height 1’ - 2’

Vegetation Height < 1’

 UNDERSTANDING SCALE

Section D 

Section A - looking downhill

Section B - looking downhill

Section C - looking downhill

Section A - looking uphill

Section B - looking uphill

Section C - looking uphill

Section D 

Section A - looking downhill

Section B - looking downhill

Section C - looking downhill

Section A - looking uphill

Section B - looking uphill

Section C - looking uphill
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 SITE ELEMENTS

Man-Made Boundary

Vegetation as Boundary

Primary Path

Secondary Path

Site Boundaries Curves of PathVegetation as Boundary

A

B

C

D

D

A

B

C

Section Cuts

Site Boundary

Vegetation Height > 4’

Vegetation Height 2’ - 4’

Vegetation Height 1’ - 2’

Vegetation Height < 1’

Microscale and Texture

MODEL EXPLORATIONS
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Expressing different modes or travel (different 
speeds) and views.



Descent - Pedestrian Descent - Biker Ascent - BikerAscent- Pedestrian

 VOLUME & TIME

Bike - changes in speed - Downhill Bike - changes in speed - UphillMorning Afternoon Evening

Possible collision of bikers near bottom of hill Possible collision of bikers near middle of hill

Increase in speed

Braking

Decrease in speed

Biker - Downhill

Biker - Uphill

Static 

Runner - Downhill

Runner - Uphill

Walker - Downhill

Walker - Uphill

Start

Finish

Time spent on site

 SITE VIEWS

MODEL EXPLORATIONS
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These diagrams look at how the speed you are 
traveling at effects what you will perceive.
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SKY MAZE
Experiential Platform Design
Marilla Wiley
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Meausring Exposure- Site Analysis

Framed Entrances Sense of Release into the Space

Location A 
Max Speed =13km/hr

Location B 
Max Speed =0.6km/hr

Location C 
Max Speed =2.8km/hr

Location D 
Max Speed=12.4km/hr

Location E 
Max Speed =1.7km/hr

Location F 
Max Speed =1.2km/hr

A

B

C D

E

F

Terrain map of site showing locations 
where wind speed was measured.

Measuring Wind Strength 
Based on Location

An intangible element of the site is the feeling of revelation that one gets when entering the site. The 
trees that border the site create frames of entrance that open up to a large sloped field.
A more tangible element of exposure is the feeling of wind. Wind speeds were measured to determine 
areas of high exposure. The collection of leaves and snow was also observed as another way of measur-
ing exposure.
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Tracing Wind on the Site Using 
Visible Elements

Windflow

Visualizing Moments of 
Exposure and Containment

Moments of High Exposure 
-High Wind
-High Collection

Moments of Low Exposure 
-Low Wind
-High Collection

Primary Wind from North Secondary Winds from 
Northeast and South
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Seasonal Change 
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Intensity of Exposure 

Intensity of Airflow

Moments of Exposure

Intensity of Airflow & Extent of Visual Boundaries

Extent of Visual Boundaries
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Exposure Through Shifting Containments

Moments of more intense exposure on the site are unacessible due to the lack of containment around them.

THE SKY MAZE
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Moments of more intense exposure on the site are unacessible due to the lack of containment around them.

Final Project Resolution

THE SKY MAZE
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5m PLAN
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Abstraction of Grid Layout 

Modual Model
Scale 1:100

       24

As a field condition, the 
structure stretches across the 
whole site to create a maze-like 
structure. A grid was used to 
help determine the placement 
of different components. By 
abstracting the grid more in 
certain areas, different levels of 
exposure were created.

This model 
shows an 
example of 
one module of 
the structure. 
Many module 
variations would 
make up the 
entire structure.



SITE PLAN

SITE SECTION
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Impact of Changing Site Characteristics on Structure
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The sky maze takes on a 
ephemeral condition in the 

winter as the white structure 
gets lost in the snow.
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GALLERY HOUSE
House Design
Marilla Wiley
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The design of Gallery House began with exploring the dichotomy between pride and humility and how these 

characteristics manifest in people’s relationship with architecture.  It was realized that these characteristics become 

apparent when the architecture begins to create a question of belonging in the occupants. How occupants respond 

to this question evokes ideas of humility and pride.

As one moves through the space, a sense of belonging is either augmented or suppressed. Open to the public, 

Gallery House is an unconventional home, with features such as a public plaza, art displays, and a communal 

kitchen. Interlaced among these more obviously public areas are more intimate spaces— such as a small study, a 

bedroom, and a small courtyard. When members of the public come across these more intimate spaces they may 

question if they are supposed to be there, and a certain sense of self-importance will arise from using these small 

spaces for themselves.

Gallery House provides a unique experience for members of the community, and for the owners of the home, by 

blurring the traditional boundaries between public and private space— questioning one’s sense of belonging in the 

architecture.

NORTH ELEVATION
Scale 1:100

EAST ELEVATION
Scale 1:100
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WEST ELEVATION
Scale 1:100

SOUTH ELEVATION
Scale 1:100

SITE PLAN
Scale 1:500

site SECTION
Scale 1:100

The relationship between the house 

and site also fortifies the question of 

belonging. The house is not quite a part 

of the community, but it is not totally 

disjoint from it either.

Placed directly on the pathway 

through the park the siting encourages 

interaction between the house and the 

public.

SITE

Base Geometry Final Form
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The house itself expresses a sense of be-

longing as  it embeds itself into the site. 



MAIN FLOOR PLAN
Scale 1:100

SECOND FLOOR PLAN
Scale 1:100

Communal 
Kitchen Study

Courtyard

Bedroom

Open to Below

Section A

Section B

Section B

Section A

Living Room

Washroom

TECTONIC WALL SECTION
Scale 1:25

Wood screen 
curves to become 
wood steps.

Screen
-Wood slats
-Metal pins hold 
screen in place

Structure
-Wood beam 
construction

Windows:
-Glass
-Wood sills

Flooring:
-Plywood subfloor
-Hardwood floor

Ceiling
-Exposed beams or,
-Gypsum board

Continuous wood flooring throughout the house 

encourages circulation. The wood flooring also 

extends onto the exterior program, blurring the 

distinction between inside and out and the notions 

of public and private associated with these ideas in 

domestic architecture. The continuity between the 

wood screen and exterior wooden steps also blurs 

the distinction between spaces.

TECTONICS AND MATERIALS
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SECTION A
Scale 1:100

SECTION B
Scale 1:100

Living Room

Courtyard
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The living room is an example of a space that feels 
more accessible to the public. Large windows and 
a two story space gives this room a more institu-
tional feel. Art, displayed on the large back wall 
draws the public in. 



To evoke a question of belonging in occupants, a flux between spaces that feel 

private, and spaces that feel public, needs to exist. On the exterior of the house, 

a wood screen wraps around the building. This screen creates varying levels of 

transparency between inside and out. The house itself expresses a sense of belonging 

as the screen wraps down the façade and becomes the exterior steps.

Communal KitchenBedroomLiving Room Courtyard StudyPublic Steps

PROGRAM AND EXPERIENTIAL PROGRESSION
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By inviting the public in, Gallery house acts like a quasi public-ammenity.

The overall intention of Gallery House was to create a unique space that blurs traditional notions of exclusive and 

communal architecture. It is a place where domestic meets institutional and traditional ideas of domestic architec-

ture are challenged with the idea that domestic architecture can be a more communal aspect of the built environ-

ment.



MODEL EXPLORATIONS

Tectonic Wall Section
Scale 1:25

House Model
Scale 1:100

Left- House Model
Scale 1:100
Right- Site Model
Scale 1:500
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Left- House Model
Scale 1:100
Right- Site Model
Scale 1:500


